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Maurice　Denis　and　Japan：Kojiro　Matsukata　and　L60nce　B6n6dite
An　introduction　of　provenance　materials　regarding　Denis　works　in
the　Matsukata　Collection，　NMWA
［Abstractl
Naoko　SugiYama
Today，　the　NMWA　collec目on　of　works　by　Maurice　Denis　includes　35　works
加ln　the　Matsukata　Collection（170il　paintings　and　18　drawings）that　were
purchased　by　K（りiro　Matsukata　in　the　early　1920s，　retained　in　France　by　the
French　government，　and　finally　returned　as　a　gift　to　the　NMWA　in　1959．
These　works　were　created　from　1910　through　the　early　1920s．　In　particular，
there　are　a　number　ofworks　on　themes　from　Denis’travels　to　North　Africa
and　Italy　in　1921．While　Matsukata　is　thought　to　have　collected　these　works
over　the　course　of　f卯rth　stay　in　Europe　from　April　1921　thr皿gh　the　fOllow－
ing　February，　up　until　now　the　details　of　that　acquisition　process　have　been
un㎞own．
　　　　Lさonce　B6n6dite，　who　was　the　director　of　the　Mus6e　du　Luxembourg
and　who　acted　as　Matsukata’s　onsite　purchasing　and　collection　representa－
tive，　influenced　the　fbrmation　ofthe　Matsukata　Collection　on　various加nts．
Letters　show　that　B壱n6dite　had　been　closely　connected　to　Denis　since　before
1910．The　Galerie　Druet　introduced　Denis　to　B6n6dite　when　the　Mus6e　du
Luxembourg　was　considering　acquisitions．　Later　B6n壱dite　purchased　paint－
ings　for　Matsukata　from　the　Galerie　Druet．　In　letters　exchanged　between
L冶once　B6n6dite　and　Matsukata　from　November　1920　through　the　following
year，　Leonce　B6n6dite　promised　to　buy　works　from　Denig．，and　in　line　with
Matsukata’s　wishes，　he　went　so　far　as　to　visit　the　artist　in　his　studio　for　such
discussions．　In　1921，　L60nce　B6n6dite　purchased　170il　paintings　and　20
drawings　by　Denis　for　Matsukata　through　the　Galerie　Druet　and　had　them
transported　to　the　Mus6e　Rodin　where　they　were　stored．　Letters　exchanged
between　the　Galerie　Druet　and　L60nce　B6n6dite　regarding　those　purchases
include　the　hst　ofworks　purchased，　their　prices，　and　even　payment　details．
SupPlementing　the　infOrmation　contained　in　the　Ie柱ers，　the　exhibition　cata－
logues　and　photograph　albums　of　works　handled　by　the　Galerie　Druet　reveal
the　process　by　which　the　paintings　purchased　for　the　Matsukata　Collection
by　L60nce　Bさn6dite　were　loaned　to　the　gallery　for　a　one－man　show　by　Denis，
thus　also　clarifying　the　importance　of　the　Matsukata　group　of　Denis　works　in
the　altist’s　overall　oeuvre．
　　　　The　letters　indicate　that　Matsukata　in　his　plans丘）r　building　an　art　muse－
um　shared　the　same　goals　as　L60nce　B6n6dite　regarding　the　dissemination
of　French　art，　and　that　Denis　himself　actively　utilized　the　Galerie　Druet　as　a
powe1血1　intermedialy．　Given　the　additional　fact　that　Denis　had　been　intro－
duced　and　favorably　evaluated　in　Japan　from　the　1910s　onwards，　it　is　clear
that　a　number　of　cl　ifferent　factors　influenced　the　fate　of　Denis’s　works　ill　the
possession　ofthe　Japanese　collector　Matsukata．　However，　at　the　same　time，
these　letters　further　clar晦that　without　the　fervent　activities　of　L60nce
B6n6dite　and　his　support　for　Matsukata’s　goal　ofbuilding　an　art　museum，
these　collection　activities　would　not　have　been　reahzed．
37
